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Three Studies for Piano

I consider these three short pieces to function both as compositional studies as well as
piano études. Each one experiments with a different way of developing the same basic
pitch and interval relationships, while each one also focuses on a different pianistic idea
or technique that permeates its texture. The subtitle of each study relates to its central
pianistic idea as follows:

Arpeggios

The first is based on flowing arpeggios that sometimes mutate into different chords
before they are finished. Part of the pianistic challenge is being aware of when notes of
the arpeggios change and adjusting to unexpected harmonic mutations. As the arpeggios
sometime cross over the simple melodic/rhythmic motive that works with them,
fingering might also present occasional challenges.

Colors

This is a slow study, which may seem odd for a pianistic étude. It’s not a workout for the
fingers, however, but a workout for the ear and for touch. The full keyboard range is
used (with much pedal) to create wide reverberating colors made of non-traditional
blends of pitches. Players need to listen carefully to all the notes and decide how to
balance and shade each color combination on this very large pallet.

Rhythm

Two aspect of this study are immediately identifiable: 1) the rhythm is unpredictable and
2) it relies on well-articulated repetition of the notes C and Db. In fact, these two pitches
(and a few others) play important roles in the previous two studies as well, but here they
become an obsessive part of a pianistic “workout”. Other notes and chords appear both
above and below them, however, to open the music up into a wider range with more
harmonic colors.
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for Chaoi Chou

Study No. 1

(arpeggios) Paul SanGregory
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